FURTHER MANDATE AGAINST THE UNAUTHORIZED PLAYING OF TRUMPETS (DRESDEN, 1736): INTRODUCTION AND TRANSLATION Edward H. Tarr
My colleague Friedemann Immer recently came into possession of a rare copy of the Saxon mandate from 1736 against unauthorized trumpet playing. It was published in facsimile, together with a commentary by Klaus Thomeyer, in 2000 by the Stiftung Kloster Michaelstein. (For complete details of this and other publications mentioned here, see the bibliography below.) Immer then deposited it on permanent loan in the Bad Säckingen Trumpet Museum. It is now on display in the same glass case as an earlier Saxon mandate of 1711, formerly in the possession of Ernst W. Buser, which has been in the Trumpet Museum since its inception in 1985.
When HBS president Jeffrey Nussbaum asked me if I would like to make an English translation of the 1736 mandate, it was easy to accede, since I had translated the 1711 mandate ten years ago for the European Section of the International Trumpet Guild.
Before proceeding to the present translation, let me review in telegram style a few important dates relating to the Saxon mandates, as well as the trumpeters' and kettledrummers' Imperial Privilege on which they are based. Fuller details can be found in the introductions to the two mandates mentioned above.
As is well known, from the fifteenth and sixteenth centuries up through the entire Baroque period the trumpet was indispensable to European crowned heads for the role it played in the conduct of war. The Thirty Years' War (1618-48) and the Seven Years ' War (1756-63) were only the most important conflagrations during a period in which principalities great and small constantly rubbed elbows with their neighbors. Since the correct rendering of military signals could decide on victory or defeat in battle, sovereigns and their trumpeters made every effort to see that trumpeters received good training and that their number be limited; the instrument thus came to be a symbol of royalty.
These preoccupations were set down in writing for the first time on 27 February 1623, with the founding-by Emperor Ferdinand II of the Holy Roman Empire of the German-Speaking People-of the Imperial Trumpeters' and Kettledrummers' Society or Guild. The Privilege granted on this occasion by Ferdinand II contained twelve articles. Of these, the seventh was the most important. It specified who could play trumpets, and where. "Trumpeters and kettledrummers perform solely for the Emperor, kings, electors, counts, lords of knightly rank, and similar persons of quality." "No respectable trumpeter" would perform with "jugglers, tower watchmen, city pipers, minstrels, or the like." Tower musicians and city pipers were allowed to play the instrument, but only in their restricted sphere of influence. Other articles regulated instruction: two years were the normal period of training, with the principal military signals and some knowledge of clarino playing being the basic course of study. No one could teach unless he had earned the title of Field Trumpeter through participation in a military campaign. A teacher was allowed to instruct only one pupil at a time.
Two publications preceded the Guild's founding:
• 1548: The thirty-seventh article of the Decree of the Imperial Police, convening at the Augsburg Diet, stated that "weavers, barbers, shepherds, millers, customs officers, pipers, trumpeters, and bakers . The Guild ceased to exist in various parts of the Empire at various times. Johann Ernst Altenburg reported that the "soldier king" Friedrich Wilhelm III of Prussia had dissolved the Prussian trumpet corps in 1713; from then on one or two trumpeters sometimes performed with the ubiquitous oboe bands, infantry groups often belonging to a Prussian general's household. (According to another report, the Prussian trumpet corps was not dissolved until 1810.) The Holy Roman Empire of the German-Speaking Peoples ceased to exist in 1806. Guilds of all sorts were abolished in Saxony in 1831, but the Dresden court trumpet corps itself did not cease to exist until 1918. The Viennese Verein der Hoftrompeter disbanded in 1878.
The Privilege met with opposition from the very beginning. As early as 1643 the Viennese Trumpeters' Society (Kameradschaft) called upon all Guild members to evict anyone not abiding by the rules. TARR At the Guild's founding the Elector of Saxony, in his office of Imperial Archmarshal, became the trumpeters' and kettledrummers' patron. He was to be the arbiter of any dispute arising from the administration of the Privilege. Between 1658 and 1769, six Saxon electors issued their own confirmations of the Privilege: Just what kinds of misuse arose can be seen from the 1736 mandate itself, reproduced below in English translation. It will be noted that this mandate was more restrictive than its predecessors, concerning places and persons who were allowed to play the trumpet: in 1658 comedians, jugglers, gamblers, tower watchmen, city pipers, and minstrels were allowed to play the trumpet in their own usual places of work, such as stages, stands, towers, etc.; but in 1736 they were forbidden to play trumpets and beat kettledrums during their performances, both in cities and in the countryside. In 1736 attention was also called to horns, so-called invention trumpets, and even trombones played after the manner of trumpets; in my opinion this may have applied to such instruments being played in the clarino register. Legal terminology in any language is often hard for the layman to understand, but German legal documents from the Baroque period are couched in almost incomprehensible terms. If the gentle reader feels that the sentences are overly long, he should have a look at the original German text, in which a single sentence could easily cover one or even two pages! Since We were most humbly requested to take the entire society of trumpeters and military kettledrummers under Our most gracious protection, both in Our own and in neighboring Electoral and Princely territories, because of the office We hold of Imperial Marshal, We are not able to refuse them, but wish on the contrary to adhere to the indicated Privilege and to the mandate already issued on the 10th of June, 1650.
We accordingly decree to each and every one of Our prelates, counts, lords, provincial governors, those of the knighthood, superior, subordinate, and local magistrates, jurors, administrators, official commanding officers, mayors and councilmen in their cities, judges and village mayors in their villages, and all Our subjects and those dependent on Our protection in common to whom this Our charter or its publication might apply, that they neither allow, nor permit in the slightest, that comedians, jugglers, gamblers, city pipers, as well as each and every city or peasant musician, whatever they are called, play on trumpets or on trombones after the manner of a trumpet outside of their comedies, juggling games, gambling stands, and towers, nor at noble, civic, or peasant weddings, baptisms, annual fairs, church fairs, dances of rejoicing, or similar revels, on penalty of a fine of a hundred Rhenish guilders of gold, which shall be levied uncompromisingly upon anyone offending against Our mandate, half of which shall be delivered into Our coffers, the other half, however, into the treasury of Our appointed court and field trumpeters, in return for a receipt, in order that rank and vexatious living and prevailing abuses may finally be put to a stop.
The above-mentioned superior and subordinate officials and subjects of Our territories shall also punish appropriately those offenders and wrongdoers who have up until now employed the trumpet unlawfully, and shall order their trumpets to be taken away from them and handed over to Our Chief Trumpeter.
Thus is done Our earnest will and intent. 
